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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.’— Goethe, 
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O BE DISPOSED OF, an Old-established Pianoforte 


and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection and several agencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to London. For particulars, apply to Messrs. Boosey 
and Sons, Holles-street, London. 


S GOVERNESS.—A lady of considerable experience 

requires a daily engagement. Acquirements: English, French, Music, and 

Drawing. Young children preferred. Address, M. A. B., Messrs. Boosey and 
Sons, 24 and 28, Holles-street, Cavendish-square, W. 


R. AGUILAR HAS REMOVED from 151, Albany 


street, to 17, Westbourne-square, W. 


ME: T. BRANDON, Vocalist (Bass),—Communications 


respecting Oratorios and Conccrts, to be be addressed, 11, Nicholl’s-square, 
London, E.C. 


HE WELLINGTON HALL, LEEDS.—The most 


» appropriate and elegant room in Leeds for Chamber Concerts, Drawing 
Room Entertainments, Readings, &c., &c., is the Wellington Hall, in connection 
with the Scarboro’ Hotel. For terms apply to Mr. Fleischmann, the proprietor. 


’ 

T. JAMES’S HALL.—Monday Popular Concerts.—In 
conquence of the great success of the late concerts, under the direction of 
Mr. Benedict, the Entrepreneurs begs to anounce that FOUR more POPULAR 
CONCERTS will be given, in this magnificent Hall, on the evenings of Monday, 
Jan. 3, Monday, Jan. 10, Monday, Jan 17, Monday, Jan. 24. Vocalists: Ma- 
dame Viardot Garcia, Miss Poole, Miss Stabbach, Mdile. Behrens, Mdlle de Villar, 
Miss Lascelles, Miss Messent, Miss Ransford, Miss Eyles; Signors Luchesi and 
Dragone, Mr. Santley, Mr. Wilbye Cooper. and Mr. Sims Reeves, the Swedish 
singers. Violoncello, Sig. Piatti; harmonium, Herr Engel; concertina, Sig. Re- 
goudi; pianofort, Miss Arabella Goddard: Conductor, Mr. Benedict. Sofa stalls, 
#, ; reserved seats (balcony), 3s.; unreserved seats, 1s., may be obtained at the 
Hall, 28, Piccadilly; Keith, Prowse, and Co.’s, 48, Cheapside; Cramer and Co.’s, 

201, Regent street; Chappell and Co.’s, No. 50, New bond-street. 




















(PuE SWEDISH SINGERS will appear at the Monday 
nbs oye Concerts, in the St. James’s Hall, on the Evenings of Monday, 
January 3rd and 10th. Sofa Stalls, 5s. ; Reserved Seats (Balcony), 3s. ; Unreserved 
Seats, 1s. May be obtained at the Hall, 28, Piccadilly ; Keith, Prowse, and Co.’s, 
Fd SS Cramer and Co,’s, 201, Regent-street ; Chappell and Co.’s, 50, New 
nd-street. 


R. SIMS REEVES and MISS GODDARD will 
appear in the St. James's Hall, on Monday evening, January 3rd, at the 
Monday Popular Concerts, in conjunction with the Swedish Singers, &c., &c. 
Sofa Stalls, 5s. ; Reserved Seats (Balcony), 3s. ; Uureserved Seats, 1s.; may be 
obtained at the Hall, 28, Piccadilly ; Keith, Prowse, and Co.’s, 48, Cheapside; 
Cramer and Co.’s, 201, Rezent-street ; Chappell and Co.’s, 50, New Bond-street. 








M38 ARABELLA GODDARD begs to announce that 
she will give a MATINEE MUSICALE of CLASSICAL ,MUSIC at the St. 
James’s Hall, on a January 15th, previous to her departure for a Provincial 
Tour. To commence at Half-past Two o'clock. 


ATANELLA.—Miss Louisa Pyne’s celebrated Ballad 
‘The Power of Love,” in Balfe’s new Opera, is just published, price 2s, 
Boosey and Son’s Musical Library, 24 and 28, Holles-street. 


ATANELLA.—Mr. Harrison’s Three Popular Songs in 

Balfe’s New Opera are now ready. ‘‘ The glorious vintage of Champagne,” 2s. 6d. 
“An angel form,” romance, 2s. 6d. ‘‘No prize can fate on man bestow,” 
ballad, 2. Boosey and Sons Musical Library, 24 and 28, Holles-street. 

















RIZE GLEES FOR CHILDREN’S VOICES —The 


Committee of the Tonic Sol-fa Association offer a Prize of Ten Guineas for 
the best, and Five Guineas for the second-best Glee or Part Song, suitable for per- 
formance at their next Juvenile Concert, to be held at the Crystal Palace in the 
senree of the ensuing summer-——For particulars see advertisement in Times or 

ly News, 
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APLESON AND CO., Musical Agents, 12, Haymarket, 
have recently negociated the following engagements:—Mad, Anna Bishop, 
for M, Jullien’s tour ; Sig. Picco for Leicester, Liverpool, Manchester, Newcastle-on- 
Tyne, Dundee, Liverpool, Lincoln, Wakefield, &c., &c.; Mr. Allan Irving and Mr. 
George Perren, Greenwich; Miss Dolby, Nottingham ; M. Remenyi, Manchester ; 
Sig.sBelletti, Exeter Hall; Mr. and Mad. Weiss, M, Wieniawski and Miss Arabella 
Goddard, Exeter Hall; Mad. Rudersdorff. Miss Palmer, Mr. George Perren, Mr. 
Thomas, Herr Molique, Signor Randegger, with full Orchestra aud Chorus, for 
Oxford ; Miss Dolby, Oxford; Mr. Griesbach, Oxford; Mr. Montem Smith, Mr. 
Wilbye Cooper, Miss Marian Moss, Mr. Winn, &c., Bath; Mr. Allan Irving, Wool- 
wich ; Madame Poma, Mr. Charles Braham, Glasgow ; Madlle. Vaneri, M1. Horace 
Vernon, Glasgow; Mr. George Tedder, Miss Grace Alleyne, Dundee; Madlle. 
Finoli, Signor Pezze, Manchester; Full Orchestra, Exeter Hall ; Mademoiselle 
E. Garcia, M. Jullien’s Concerts; Madame Anna Bishop, Brighton ; also Mr. E. 
Reeves, Mr. George Loder, M. Reichart, Brighton; M. Wieniawski, Brighton ; 
Signor Belletti, Manchester; Mr. Montem Smith, Manchester; Miss Louisa 
Vivning, Miss Lascelles, Manchester; Mad. E. Garcia, Myddelton-ball; Mad. 
Amadei, Mr. E. Reeves, Mr. Allan Irving, Madlle. Sedlazek, M. Henri Laurent, 
Liverpool; Mad. E. Garcia, M. Paque, and Signor Belletti, Bath; Madile. Ferro, 
Theatre Royal, Drury Lane; also Full Band for Drury Lane Theatre; M. 
Remexyi, Dublin; Mad. Anna Bishop, Myddelton Hall, Islington ; Herr Pauer 
Dublin ; Madlle. Amadei, Madlle. Sedlatzek, Mr. E. Reeves, Mr. Allan Irving, 
M. Henri Laurent, Blandford, Poole, &c., &c., &c., &c. Madlie, EB. Garcia, 
Liverpool; Miss Brown, Theatre Royal, Drury Lane; also numerous important 
Foreign engagements for a London Theatre, &., &., &c. 





RK. 


UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
AND 
THE ROYAL FAMILY, 
AND MANY OF THE NOBILITY AND DISTINGUISHED FAMILIES OF THE EMPIRE. 


DR. MARK’S 


GREAT NATIONAL INSTITUTION, 


THE ROYAL COLLEGE OF MUSIC, 


BRIDGE-STREET, MANCHESTER, 


Established expressly by him for the education of Gentlemen, whe will receive 
appointments, as soon as competent, as Masters of Conservatoires of Music, to be 
established in every town and city throughout the United Kingdom ; also for 
Governesses and Professors of Music to acquire to teach on Dr Mark s highly 
approved system of musical education, or to be brought out as artists, is now 
open for the admission of pupils. ; 7 

Prospectuses may be had either on personal application or by forwarding a 
stamped envelope. 











Dr. Marx begs also most respectfully to announce that he is open to engage- < 
ments with his highly approved, interesting, pleasing, and ~structive 


MUSICAL ENTERTAINMENT, 
ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


Numbering upwards of thirty Iustrumentalists, and a most effective Chorus, 
the whole forming a most complete and unique 


JUVENILE ORCHESTRA, 


COMPOSED OF 


Little English, Irish, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartets, quadrilles, marehes, and polkas; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives 2 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the country to 
excite an interest for and help to establish musical institutions called ‘‘ Con- 
servatoires of Music” for little children in every town, city, and village of this 
great empire. ; 

All letters must be addressed to Dr. Mark, Royal College of Music, Bridge- 
street, Manchester. 
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PIARorones DUETS.—BOOSEY’S CHEAP SERIES 
OF OPERAS, as Pianoforte Duets, in cloth volumes, gilt letters, each con- 
taining from 12 to 20 airs, arranged by Nordmann, Diabelli, and Cuallcott. 


tn 
a 


oocccocoeooano: 


La Traviata ee oe ee 
Sonnambula 

Linda 

Cenerentola 

Anna Bolena 

Il Trovatore 

Nabucodonosor 

Norma oo o> ee 
Lucrezia Borgia .. ee ee 
Matilda di Shabran - ee Zampa ee ee oe oo 
Boosey’s edition must be ordered. Any opera post-free from Boosey and 
Musical Library , 24 and 28, Holles-street, 


THE HARMONIUM MUSEUM.—A Second Edition 
of this great work is just published, price 7s. 6d., in cloth, containing one 
hundred beautiful sacred and secular subjects by the following celebrated com- 
posers, adapted, without curtailment, fur the Harmonium by Nordmann: 
BEETHOVEN, MOZART, 


YDN, HANDEI 
PERGOLESI, 


Fidelio oe oe ee 
Rigoletto F ; 
Les Huguenots .. 
Elisire d’ Amore .. 

Pre aux Cleres 

Ernani ° 

Ultimo Giorno 

Beatrice ie 

Lucia di Lammermoor 


cocsoacoo™ 





AMAIA aanawia? 
AWMAAaaawaar 


fo} 


Sons, 





EL, 
MENDELSSOHN, 
MEYERBEER, 
BELLINI, 
VERDI, 

CURSCHMANN, AUBER, &c. 

The ‘Harmonium Museum” also contains an introduction by Henry Smart, 
describing the character and capabilities of the instrument, with general directions 
as to its preper treatment; also specimens of fingering from Schneider’s organ 
school. The Literary Gazette speaks of it ‘‘as one of the best and most agreeably 
varied collections of music for this instrument.” Price 7s. 6d., in cloth, post 
free from Boosey and Sons’ Musical Library, 24 and 28, Holles-street. 


OOSEY’S PIANOFORTE OPERAS—The public is 
requested to remember the publisher’s name in ordering this celebrated 
work, as other inferior editions iu imitation of it have been issued. Every opera 
is iv a strong cloth cover and contains an introduction describins the story and 
music. Now ready, Martha, 5s; Luisa Miller, 5s. ; La Traviata, 5s. ; Il Trovatore, 
5s.; Rigoletto, 5s.; Les Vépres Siciliennes, 7s. 6d. ; Sonnambula, 4s.; Norma, 4s. ; 
Puritani, 6s. ; Lucrezia Borgia, 4s. ; Lucia di Lammermoor, 5s. ; Filledu Regiment, 
4s.; Fra Diavolo, 5s.; Don Juan, 5s.; Les Huguenots, 7s. 64. Any opera post 
free from Boosey aud Sons’ Musical Library, 24 and 28, Holles-strect. 





lYHE OPERATIC ALBUM, contains One Hundred of 

the choicest morceaux ever composed, being selected from the 18 most 
popular operas by Verdi, Meyerbeer, Bellini, Donizetti, and Auber, and arranged 
for the Pianoforte. It is y ge ose bound and illustrated, forming a more 
attractive volume of music than has ever appeared. Boosey and Sons’ Musical 
Library, 24 and 28, Holles-street. 


12 URENT’S LORD LOVELL WALTZ, comically 
illustrated, second edition, price 33. Laurent’s Maud Waltz, sixth edition, 
4s. Laurent’s Argyll Galop, second edition, 3s. Laurent’s Marguerite Polka, 
8s. Boosey and Sons, Musical Library, 24 and 28, Hoiles-strect. 


AUREN:’S ALBUM.—Second Edition. Price 5s. 
F A This elegant volume contains a beautiful Selection of Music for a Ball, 
including Sixteen Popular Quadrilles, Va'ses, Polkas, Galops, Varsoviana, &c. Cover 
and eee by Brandard. Booscy and Sons, Musical Library, 24 and 28, Holles- 
street. 


N ORDMANN’S EVENING WITH CHRISTY’S 
MINSTRELS. Solo, 4s.; Duct, 5s. Nordman's ‘‘Come into the garden, 
Maud,” 3s. Nordman’s “ Who shall be fairest,” 3s. Nordman’s ‘‘ Good night, 


beloved,” 3s. Nordman’s ‘‘Phoebe, dearest,” 3s, Boosey and Sons, Musical 
Library, 24 and 28, Holles-strect, 





HE SONGS OF THE DAY.—« Daybreak,” by 

- Longfellow and Balfe, 2s. ‘ Bonnie New Moon,” by Linley, 2s. 6d. ‘* Many 

a time and oft,” by Duggan, 2s. 6d. ‘‘I do not watch alone,” by Miss Fricker, 2s, 

* Those dear old times” (Miss Dolby’s favourite song), 2s. 6d. Boosey and Son's 
Musical Library, 24 and 28, Holles-strect. 





NHE MAY QUEEN.—W. STERNDALE BENNETT'S 
: Pastoral, ‘ The May Queen.” This new work consisting of an overture and 
ten vocal pieces is now published, complete 15s.; each piece can also be had 
separately. The choruses, orchestral parts, books of the words, and various ar- 
rangements to be had of the publishers—Leader and Cock, 63, New Bond-strect 
corner of Brook-street. ; 


THREE NEW PIECES FOR THE FLUTE, with 
A Pianoforte Accompaniment, Just Published, by R. SYDNEY PRATTEN. 
Valse brillante, 5s., Mazurka elegante ct caracteristique, 3s., and Andante and 
Rondo (a la Polka), 3s. These pieces are easy, yet brilliant and cffective. May be 
had of the author, 24, Holles-street, Cavendish-square, or sent free by post on 


receipt of order or stamps.—In the press, Grand Fantisia on Flotow’s Martha, 
price 5s. 








IOHLE VS EMPIRE, or VIENNOIS QUADRILLK.-- 
second Editi ltcred 4 impli i 
Messrs. Duff aud Belgoae 0h, akon a naa emma fi pom #8 








AFODERN INSTRUCTIONS for the Piano, &e., by 


Ifamilton and Czerny.—‘‘Good wine needs no bush,” and a 203rd edition, 

orice 4s., has far outstripped all recommendation, ‘‘Theso far-famed instructions 

ave had as many issues as ‘ Robinson Crusoe,’ and the cry is ‘Still they come,’”"— 
Vide Bent's Literary Advertiser for December. 


| | ANDEL’S MESSIAH, complete, arranged by JOHN 

BISHOP, for Voice and Piano, or Organ, Is. 4d., 2s,, 88. 6d., 6s. 6d., 15s., 
and 18s, Also, Twenty-one other Oratorios, 2s. each. Specimen pages gratis, and 
postage free.—London; Robert Cocks and Co., New Burlington-strect, W. 








HE IMPROVED HARMONIUM.—Mr. W. E. 
-L EVANS, inventor of the English Harmonium (exhibited in London in 1844), 
calls attention to the improvements he has lately made in this instrumént. The 
subjoined testimonial from Mr. Alfred Mellon is one of the many he has received 
from eminent professors :— E 
Tuer VALE, K1xo’s Roap, Cugtsra, 
March 19th, 1858. 
Dear Str,—I have much pleasure in giving you my opinion upon your 
[armonium ; it is the best instrument of the kind I have ever heard. 
Yours very truly, 
To Mr, W. E. Evans. ALFRED MELLON. 
51, Norfolk-street, Sheffield. 





URMAN’S—EXETER HALL, ST. MARTIN'S 
HALL, and ST, JAMES’S HALL—HANDBOOK ORATORIO MESSIAH, 
with Vocal Score, arranged for the Organ or Pianoforte, by Dr. G. J. Elvey, 
Organist to Her Most Gracious Majesty, price 2s, ; Trade, 18s. per dozen: in limp 
cloth, 3s. 6d. ; bound in cloth, 5s ; in calf, 6s. 6d. ; folio type edition, boards, 10s. ; 
Trade, £3 12s. per doz:n; cloth 12s.; calf, 15s.; plate, large paper, 21s. Dr. 
Clarke’s celebrated arrangement, Mozart’s Orchestral Accompaniments; Single 
Chorus Parts at Half-price. Ford’s Christmas Hymn, price 1s, 6d.; and Morgan’s 
Anthem for Christmas-day, price 2s. 6d. ; Single Vocal Parts, 2s. 
London: Published by J. Susman, 9, Exeter Hall, Strand, and sold by Lonoman 
and Co., Paternoster-row, and all music and booksellers, Surman’s Epition is 
admitted by all in the trade to be the best and cheapest. 





On January 5 will be published, in 1 vol, imperial 8vo. j 
OORE’S SACRED SONGS, and songs from Scripture, 


arranged for one or more voices; the symphonies and accompaniments 
printed with the words, 
The following may also be had in the same series :— 

MOORE’S NATIONAL AIRS and other SONGS, now first collected ; the music 
for voice and pianoforte, printed with the words. 81s. 6d. cloth; 42s. half- 
morocco. 

MOORE’S IRISH MELODIES; the symphonies and accompaniments by Sir 
J. Srevensox and Sir H. Bisnopr, printed with the words. 381s. 6d. cloth ; 42s. 
half-morocco. 

HARMONISED AIRS from MOORE'S IRISH MELODIES; the music, as 
originally arranged for 2, 3, or 4 voices, printed with the words. 15s, c'oth ; 25s. 
half-morocco. 

London: LONGMAN, BROWN and CO., Paternoster-row. 


PEOPLE'S EDITION, AND ONLY COMPLETE EDITION, OF MOORE'S 
IRISH MELODIES, WITH THE MUSIC. 


Just published, No. 1, price 1s., to be completed in 10 Numbers, monthly 
ue price Is. each. 
Mo0kEs IRISH MELODIES, with Symphonies and 
Accompaniments for the Pianoforte. People’s Edition, in small 4to. 


London: Longman, Prowse, and Co., and Addison and Co. 
Manchester: Hime and Addison. 








TO MUSICAL CONDUCTORS, &c, 
A COMPLETE SET OF BOOSEY’S ORCHESTRAL 
JOURNAL, containing seventy-two sets of dance music for full orchestra, 
may be had, bound in cloth volumes, price Four Guineas. 
Boosty aNb Sons, 24, and 28, Holles-street, 


HURCH MUSIC.—Price Eighteen Pence. A Selection 
of Standard PsaLM AND Hymn Tunes, of a sound and devotional character, 
adapted for the use of Parish Choirs and Churches. Edited aud artanged by 
E. H. Thorne, Organist and Choir Master, Henley-on-Thames. 
Price Eighteen Pence. A Selection of Stvaue anp Dovs_e Caants, Edited 
and arranged by E, H. Thorne. 
Also, Price Three Pence, Cantictxs, Divivep ror CHanting. London! 
W. Wells Gardner, 7, Paternoster-row, 


MUSIC STRINGS. 
WHOLESALE WALEHOUSE— THE CHEAPEST HOUSE IN LONDON. 
14, EAST PLACE, KENNINGTON ROAD. 





ONSITEUR ALPHONSE VILLIN (de Paris) Importer 

of Italian, French, and German Strings for all Instruments, List of prices 
“E00 me in oy pete hy application. 

ne celebrate BELES, now universally adopted by all Violiniats, cannot 

be had GENUINE butat the above address of Monkicur A. Villin, sole and exclusive 

Wholesale Agent for the United He yee 
ROMAN AND NAPLES STRINGS (not to be surpassed) are sold by Monsieur 
Villin fully 15 per cent, cheaper than any other house in the trade in England, 
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ROYAL ENGLISH OPERA, COVENT GARDEN. 


On leaving Drury Lane Theatre, Miss Louisa Pyne and Mr. 
Harrison abandoned the “National English Opera ”—that is, 
relinquished the title to Mr. E. T. Smith, or any other specu- 
lator who might choose to assume it. The alteration of the 
name into “ Royal English Opera” would seem to imply that 
the managers intend carrying on their present campaign under 
royal in preference to popular banners. We cannot perceive 
the necessity for any change in the nomenclature. ‘The original 
title had been acknowledged, and would have answered every 
requisite purpose, 

The English Operatic Company, under the direction of Miss 
Louisa Pyne and Mr. Harrison, opened the new theatre in 
Covent Garden, on Monday night, with Mr. Balfe’s new opera, 
Satanella; or the Power of Love. The interior has undergone 
some necessary alterations to adapt it to the convenience of 
the general public now admitted at play-house prices. The 
number of rows in the stalls is reduced to four, and the pit 
and grand tiers, with the exception of a few boxes reserved 
on each side approxinating to the stage, are converted into 
dress circles. In other respects, the theatre is untouched, and 
looks still the magnificent home of the Royal Italian Opera, 

Everything on Monday night conspired to draw a large 
audience. A new opera by Mr. Balfe; the opening of the 
Royal Italian Opera to the play-going raultitude, whom high 
prices had heretofore kept out; the natural curiosity to hear 
an English lyric work executed by English artists in an Italian 
house; and an anxious desire to lend a helping hand to a 
national establishment on its first starting, were all powerful 
sources of attraction. The theatre, in fact, was crammed from 
gallery to pit, and included one of the most numerous assem- 
blages that have been witnessed in any London theatre fora 
long time. 

r. Balfe is proverbial for his indifference to the merits or 
demerits of a libretto. To poets he is the most obliging and 
condescending of composers, Having undergone a severe 
course of Bunn, he might naturally be supposed to have 
qualified himself for overlooking any amount of librettorial 
inefficiency. 

With all his amount of poetical apathy, nevertheless, it was to 
be wondered at that he did not shrink from the task of setting 
Satanella when it was presented to him. The new Jibretio, by 
Messrs. A. Harris and E. Faleoner—poets of the Rose of Castille 
—is said to be taken from the once highly popular ballet of Le 
Diable Boiteux—produced many years ago at Her Majesty’s 
Theatre, for Fanny Elssler—written by M. Burot de Gurgy. 
There is no similarity whatever between the two works, beyond 
the incidents of the devil attending on the hero, and the latter 
being implicated with three ladies. In Je Diable Boiteux 
the hero, Cleofas, after encountering the three dominos at the 
Opera ball, gets into a row, and, in making his escape from his 
pursuers, clambers into an attic studio belonging to a necro- 
mancer, He overhears some strange noise in the room, and 
fancying it proceeds from the interior of a bottle, breaks it, 
whereupon out jumps Asmodeus, who has been imprisoned 
therein for ever so long a time by the arts of the magician. 
Asmodeus accompanies Cleofas through all his adventures with 
the three ladies, and finally persuades him to choose the most 
deserving, Here is a plain tale, and, allowing for the super- 
natural element, a perfectly consistent one. In Satunella there 
is no “concatenation accordingly.” The primum mobile is not 
culy pupecentaeal, but every consequence arising from it is unna- 
tural. 

When the devil is evoked by Rupert, there is no logic in his 
being accompanied by a female fiend. Why does he come double ? 
Could he not transact his own business single-handed? It was 
a shrewd thought of the poets, however, while everything else 
in the opera betrays the purely comic element, to make the 
arch-fiend, the prince of darkness, the, the— 

* Oh, thou, whatever title suit thee, 
Auld Hornie, Satan, Nick, or Clootie”— 
the only serious personage in the plot ; a real hideous Apollyon, 
yelling, anathematising enough to fright the soul out of Chris- 





tian himself. Why did not the poets of the Rose of Castille 
transfer to their adaptation the fiend Asmodeus, a jolly, harm- 
less, good-natured devil, full of fun and frolic, and with no 
more mischief or evil in him than becomes a born enemy of 
man? ‘The crowning extravagance of the piece is the fact that, 
the arch fiendess who is employed by the arch fiend to ensnare 
the soul of Rupert, repents at the end, becomes virtuous, and is 
taken up to heaven. It is due, however, to the poets of the 
Rose of Castille, to acknowledge that, although the dialogue is 
strangely diffuse, the versification and style in Satanella shows 
an improvement on their first production. 

With such materials, what could Mr. Balfedo? Fortunately, 
he possesses his own abstract notions of the poetical, and does 
not too closely examine the details. He was, therefore, but little 
trammelled by incongruities, inconsistencies and impossibilities, 
He caught the leading idea, or, in lieu thereof, conceived one 
for himself, and sprinkled his gold-dust over the doubtful matter. 
The music, indeed, is worthy of the name of Mr. Balfe, although 
here and there he has found himself unable to grapple with the 
story or its treatment, and has failed to do his talent complete 
justice. The exceptions to the general excellence, nevertheless, 
are few and far between, and, taking it altogether, the opera 
may be pronounced one of the most successful of the composer. 

The opening chorus, “ Donor of this lordly féte,” with dance, 
is animated and taking, and was admirably sung throughout. 
The first ballad, “ Our hearts are not our own to give—sung by 
Miss Rebecca Isaacs in the character of Lelia—is after the old- 
fashioned pattern—almost stereotyped by Mr. Balfe—in which 
sentiment, putting on a melodious dress, assumes the form most 
likely to captivate the public. The gambling scene, in which 
Rupert is ruined by his betrothed, the Princess Stella—a start- 
ling incident, by the way—is bustling, but lacks variety and 
dramatic colouring. Moreover, it is strongly reminiscent of the 
famous play-scene in Robert le Diable, where Robert loses his 
whole fortune. The first encore was bestowed on the ballad 
by Karl (Mr. St. Albyn), “Oh would she but name the 
day,” which is tuneful, and without the slighest pretension. 

The duet following between Arimanes (Mr. Weiss) and Sa- 
tanella (Miss Louisa Pyne), may be dismissed with the observa- 
tion that Mr. Balfe does not seem to shine conspicuously in 
supernatural music, and, if he did, that the scene is hardly 
capable of being moulded to tuneful purposes. Mr. Harrison’s 
first song, “The glorious vintage of Champagne,” is certain to 
become popular, being exceedingly bold and catching, and writ- 
ten in the true bacchanalian vein. It was sung with immense 
spirit and energy, and unanimously encored. The next song— 
“The power of Love,” sung by Satanella to Rupert in a 
dream—is the gem of the opera and cannot fail to obtain an 
equal celebrity with “ When other lips” in the Bohemian Girl, 
“The Convent Cell” in the Rose of Castille, or, indeed, with the 
most popular compositions of Mr. Balfe. It is eminently 

raceful and melodious, and, being sung to perfection by Miss 
ouisa Pyne, excited the enthusiasm of the audience to the 
highest pitch, and was redemanded by the whole house. 

The second act opens with what, we may suppose, was intended 
to be the grand coup of the opera, namely, a scena of the re- 
quisite form and proportions for Miss Louisa Pyne, containing a 
recitative, and andante and allegro movements. As this scena has 
been withdrawn, being too onerous for Miss Pyne, we may simply 
state, that it indicated Mr. Balfe’s thorough knowledge of the 
Italian method of writing for the voices, and that the andante 
was given with great expression, and the allegro with almost 
unsurpassed brilliancy. ‘The next ballad for Rupert, “ An angel 
form in dreams beheld,” of the ultra-sentimental kind, is charac- 
terised by much sweetness and simplicity, and was awarded the 
fourthencore. ‘This will be anotherspecial favourite. The concerted 
morceau in this scene, “ Behold she’s here,” in which Satanella 
discloses to Rupert a means by which he may discover the truth 
or falsehood of Stella’s protestations—namely, by using his 
“beaver” handwise or headwise—is highly dramatic and effective, 
and obtained a success similar to the “Ha, ha” scene in the 
Rose of Castille—to which, no doubt the poets had an eager eye 
when they concocted it, Its extreme length and repetitions, 
however, were rather inimical to its thorough appreciation the 
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first night, The scene has since been considerably abridged, 
and now goes infinitely smoother and better. The next 
scene opens with a chorus of pirates, “Rovers, rulers of 
the sea,” which, though pleasing, is somewhat common- 
place. ‘The solo with chorus, which immediately follows, 
sung by Mr. H. Corri, as chief of the pirates “My brave 
companions,” is felicitous both in idea and treatment, and may be 
reckoned among the choice things in the opera. The ballad 
with recitative, “Let not the world disdaining” another gem 
for the prima donna, and an undeniable candidate for popular 
favour, was given by Miss Louisa Pyne, with inimitable taste 
and the most refined delicacy. A slow cadence at the end, after 
the manner of that introduced into “The Convent Cell,” was 
deliciously rendered. A chorus of male peasants, introductory 
to the nuptials of Rupert and Lelia (how that has been brought 
about the poets do not inform us) “Smile, oh! heaven,” 
constituting a part song, as it were, is melodious and striking, 
and extremely well written for the voices. The accompani- 
ment, however, is perhaps hardly in keeping with a gentle 
invocation. This was encored with acclamations, The brides- 
maids’ chorus and dance “ to Hymen’s love-crowned altar now,” 
is pastoral in character, and very pretty, and leads to the 
finale, which is worked out with spirit, if not with power. 

Act the third opens with a diablerie scene in the hall or 
cavern of Arimanes, containing an invisible chorus, “ Upward 
from the nether world,” and duet for Arimanes and Satanella, 
“Tho’ the angry bolt has sped.” As we have said above, 
Mr. Balfe has not entire command of his resources, when 
he is in the world of spirits. Give him only terra jirma, 
or a well-built brig at sea, and no composer can go to his work 
with greater zeal and determination. This infernal music, in fact, 
ahould never have been written—never composed — never 
ailowed to be sung. Miss Louisa Pyne and Mr. Weiss 
did their utmost to render it effective; but the devil 


himself, and his imp, could do nothing for it. From 
the lower regions to Tunis is but a short step. The 
eumic scene, in which Hortensius (Mr. George Honey), 


Rupert’s tutor, and Carl (Mr. St. Albyn), the old lover 
of Lelia, are about to cudgel each other at the instigation 
of the pirate, dramatically speaking, is better suited for a 
burlesque than an opera, but, musically considered, is exceed- 
ingly clever. A chorus and dance, “ Merry Tunis,” a merry 
tune is, and leads to the best concerted morceau in the opera. 
The bustle and stir of the slave market is capitally exemplified 
and skilfully treated. A quintet, “Oh, woe! despair,” was so 
attractive and so admirably sung by Miss Louisa Pyne, Miss 
Rebecca Isaacs, Mr. Harrison, Mr. St. Albyn, and Mr. Corri, as 
narrowly to escape anencore. The air which Satanella sings, “Sul- 
tana Zulema,” in order to fascinate the Vizier, is full of character 
and simple beauty. Still more attractive is the air, “ Would’st 
thou win me,” with tenor accompaniment, with which Satanella 
brings the Vizier to her feet. Both were delightfully warbled by 
Miss Louisa Pyne, who, up to this moment, it will be acknow- 
ledged, had executed considerably more than a prima donna’s 
average share of the music, Nothing daunted, however, and 
apparently not in the least fatigued, the fair artist attacked 
the bravura, with which the act terminates, “Old man, thy- 
self deceiving,” and brought down the drop scene amid a hur- 
ricane of applause. 

The fourth act is the weakest. With the exception of a sere- 
nade for chorus, “ Haste, lovers, haste,” and a ballad for Rupert 
—another effusion of sentiment for Mr. Harrison, but extremely 
taking withal—the act is devoted to a long and not particularly 
interesting trio, which forcibly recals the last situations in 
Robertle Diable and the Huguenots, in which the multiplicity 
of the incidents is only surpassed by the impossibility of the 
motives. Suffice it, that Satanella repents of being a doomed 
sojourner in Hades, and accepts a rosary from Lelia, with which 
she keeps at bay “auld Clootie” and his minions, who come to 
take her home, and is straight wafted up to the skies, to the 
utter discomfiture ofthe father of all evil. 

A few words must serve to chronicle the success of the opera, 
which was triumphant from first to last. At the end of the first 
act, Miss Pyne, Mr, Harrison, and Mr. Balfe were recalled. A 





similar compliment was paid them at the end of the third act 
and the fall of the curtain. On the last occasion the eathusiasm 
of the audience knew no bounds. 
The performance went from the beginning to the end without 
a hitch or falter, thanks to the admirable superintendence of 
Mr. Alfred Mellon, and the energy and good will of his band. 
Such a result, indeed, we can hardly call to mind on the first 
night of a new opera ; and both Mr. Lumley and Mr. Gye might 
take a leaf from the book of Miss Louisa Pyne and Mr. 
Harrison, in this respect at all events. 

Satanella has been played every night to crowded houses, and 
is greatly improved by several judicious curtailments, Its 
success seems to increase with each representation. 











ROYAL ENGLISH OPERA, COVENT GARDEN. 





Under the Sole Management of Miss Louisa Pyne and Mr, W. Harrison. 





GREAT SUCCESS OF BALFE’S NEW OPERA, 
Which will be repeated every Evening, with the NEW PANTOMIME, 


N MONDAY, December 27th, 1858, and every 
evening until further notice, the performances will commence with the 
highly successful new and original romantic Opera, composed expressly for the 
present management, by M. W. Balfe, entitled, SATANELLA; OR, THE 
POWER OF LOVE. Count Kupert, Mr. W. Harrison; Hortensius, Mr. Georze 
Honey; Karl, Mr. A. St. Albyn; Bracaccio, Mr. H. Corri; The Vizier, Mr. W. H. 
Payne; Pirate, Mr. Bartleman; Nobles, Messrs. Terrott and Kirby; Arimanes, 
Mr. Weiss; Lelia, Miss Rebecca Isaacs; Stella, Miss Susan Pyne; Bertha, Miss 
Mortimer ; Lady, Mrs. Martin; and Satanella, Miss Louisa Pyne. Conductor, Mr. 
Alfred Mellon. After which will be produced A NEW LITTLE PANTOMIME 
for little people, called LITTLE RED RIDING HOOD; or, HARLEQUIN AND 
THE WOLF IN GRANNY’S CLOTHING, with new scenery by Mr.«W. Beverley 
and Mr. Denison and Sons. Characters in the Prologue: Music, Miss Mortimer ; 
Italian Opera, Miss Cecilia Ranoe; English Opera, Miss Emily Burns; Panto- 


mime, Miss Crankell. 
CHARACTERS IN THE STORY. 

The Very Wicked Baron (afterwards Wolf), Mr. W. H. Payne ; Roberte (his 
head man), Mr. Frederick Payne ; Corin (in love with Little Red Riding Hood, 
afterwards Harlequin) Mr. Henry Payne; Little Red Riding Hood (afterwards 
Columbine), Miss Clara Morgan; Old Granny (afterwards Pantaloon), Mr. Barnes ; 
The Wolf, by a Great Brute (afterwards Clown), Mr. Flexmore; Rustics, Guards, 
Footmen, &c., &c.; Queen Moss-Rose (Protectress of Little Red Riding Hood), 
Miss Ellsworthy; Fairy Rose-Bnd, Miss Francks; Cupid, Miss Williams ; 
Wealthiana (the Evil Genius siding the Wicked Baron), Miss Morrell; Fairies, 
Sylphides, &c., by the Corps de Ballet. Five Sprites by Mr. Jameson and Sons, 
Doors open at Half-past Six, commence at Seven. 

Private boxes, £1 1s. to €3 3s.; stalls, 78.; dress-c'rcles, 5s.; amphitheatre- 
stalla, 3s. and 2s. ; pit, 2s, 6d.; amplitheatre, 1s. Box-office open daily from 
Kleven till Five, under the direction of Mr. J. Parsons, where places may be 
secured Free of avy Charge for Booking. 





ROYAL PRINCESS’S THEATRE. 
Farewell Season of Mr. CHARLES KEAN as Manager, 
ONDAY, December 27th (Boxing Night) THE JEA- 


LOUS WIFE. After which will be produced a new grand Christmas 
Pantomime, entitled, THE KING OF THE CASTLE; or, HARLEQUIN PRINCE 
DIAMOND AND THE PRINCES3 BRIGHTEYES. Harlequin, Mr. Cormack ; 
Clown, Mr. Huline; Panta'oon, Mr. Paulo; and Columbine, Miss C. Adams. 
Tuesday and Friday, MUCH ADO ABOUT NOTHING. Thursday, MACBETH. 
Wednesday and Saturday, THE CORSICAN BROTHERS, and the Pantomime 
every evening. 





(GREAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprictor, Mr. Joun Douctass. 

Christmas will insist upon coming. The sun of Pantomime to life of this scason 
of short days and long nights is about to rise at the Great National in sp!endour 
never yet seen, or imagined. All past doings will pale before it, for ‘‘on, still on” 
is here the order. The opening inits magnificence will be witnessed with wonder ; 
in its sparkling genuine fun, with roars of laughter ; the costly dresses unequalled 
hitherto ; and the grand mechanical effects novel in the extreme, two of which 
will surpass anything that has yet been represented upon the stage, viz., Brum- 
magem Castle,, when the veda stage is suddenly filled with a mass of living 
coins, aud a change from a bill-posting station to the new bridge at Chelsea, illu- 
minated by night. Then the Clown, be it observed, is Tom Matthews,—the re- 
nowned Tom,—the favourite pupil and ouly successor of the renowned Joe, the 
new type and counterpart of Bis illustrious master. The halcyon days of panto- 
mime were the days of Grimaldi: those days will be this season revived at the 
Great National. Two Grand Morning Performances on Boxing Morning, December 
27, and Tuesday Morning, December 28, On Monday and during the week, the 
performances will commence with the New Comic Christmas Pantomime of 
QUEEN ANN’S FARTHING AND THE THREE KINGDOMS OF COPPER, 
SILVER, AND GOLD ; OR, HARLEQUIN OLD KING COUNTERFEIT, AND 
THE GOOD FAIRY OF THE MAGIC MINT ‘The Princess Fame (with songs), 
Miss E. Terry ; Truth (the Fairy), Miss A Downing ; Sir Mighty (the Knight), Mr. 
G. B. Bigwood ; Harlequin, Mr. W. Smith (one of the best in London); Colum- 
bine, Miss Anne Cushnie ; Sprites, by Felix and JuanCarlo; X ¥ Z (Policeman), 

Lacey; Pantaloon, Mr. Martin : and Clown, by the renowned Tom 











Mr. W. a : 
Matthews, To conclude with the SOLDIER'S WIFE, 
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T. JAMESS THEATRE—OPERA-COMIQUE.— 
Opening Night, Wednesday, December 29. Auber’s opera, LA PART DU 
DIABLE. Carlo Broschi, Madame Fauré; Casilda, Madille. Celine Mathieu; 
Marie Therese, Madlle, Helene Moral ; Rafael d’Estinaga, Mons. Fougtres; Ferdi- 
nand VI., Mons. Bryon D’Orgeval; Fray Autonio, Mous. Montclar; Gil Vargas, 
Mons. Georget, &c., their first appearance in England. Conductor, Mons. 
Remusat. Private Boxes, £4 4s., £3 3s., and #€22s., nightly; Stalls, 10s. 6d. ; 
Box seats (reserved), 4s.; Pit, 2s. 6d.; Amphitheatre stalls, 1s, 6d. ; Gallery, 1s, 
Subscriptions and tickets to be procured at Mitchell’s Roval Library, 33, Old 
Bond-street, City Agent, Mr. J. Alvey Turner, 10, Poultry. Box-office open daily, 
from Eleven till Five, under the superintendence of Mr. C. Nugent. Doors 
open at half-past Seven, commence at Hight. Acting Manager, Mr. B. Barvett. 





CASE OF REAL DISTRESS AND DESTITU- 
TION, addressed to the MUSICAL PROFESSION AND TRADE, and all 
other benevolently disposed persons.—The sudden death by rapid cousumption 
of Clement Levett, aged thirty-one years, more than sixteen of which were passed 
in the Music Trade (in the establishments of Messrs. Boosey and Sons, Hale and 
Son, Dreaper, T. Smith, and R. Mills), has just placed his widow ag near her 
confinement), and three small children, two of whom are mentally and bodily 
afllicted, ina state of great destitution. Any further particulars respecting this 
distressing case may be obtained of Messrs. Boosey and Sona, 28, Holles.street, 
London, in whose service C. Levett passed twelve years of his life, or of Messrs. 
Hale and Son, Cheltenham, in whose service he died last October, either of whom 
will also be happy to receive subscriptions towards the support of the poor widow 
and her little family. 
N.B.—Mrs. Levett is a good needlewoman, and will be thankful for employ- 
ment in that line. 
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We cannot hold with those who insist that not only is the 
system ef musical instruction almost unexceptionably wrong 
in the present day, but that everything is wrong in con- 
sequence, and, above all, the taste of the public generally, in 
whatever relates to art and its professors. We are persuaded, 
on the contrary, that experience encourages a wholly opposite 
doctrine. Those who maintain the pessimist view of the 
question overlook the fact that in this country there is a 
special musical public, no less than a special public for the 
fine arts, literature, and the drama. This special public must 
not be confounded with the public that attends Evans’ supper- 
rooms, flocks to what a morning contemporary has styled 
the “Cattle-show Concerts” (where artists are exhibited 
much in the same light as kine and beeves), or applauds 
Mr. Henry Russell in those rare effusions to which he is in- 
debted for fame and fortune ; any more than the public that 
upholds Shakspere and the refined drama must be confounded 
with the public that prefers burlesque and pantomime, or, last, 
not best, weak translations from the French Vaudeville. 
True in the special sphere to which this journal is dedicated, 
we have a good deal of burlesque and pantomime, and weak 
translations from the French Vaudeville—or, at least, their 
equivalents in kind—pretty nearly all the year round ; but 
a real musical public exists, nevertheless,—a public, not 
by any means favourable to the huckstering which dezrades 
music, nor indeed disposed to admit that such huckstering 
can have anything to do with art. 

Such a public is attracted to the Italian opera-houses 
by Fidelio and the works of Mozart, and knows the vast 
superiority of Rossini, Meyerbeer, and Auber over the pet 
composers of the “Omnibus” exquisites. It attends the 
concerts of the Sacred Harmonic and Philharmonic Societies ; 
flocks to M. Jullien, when that popular entreprencur devotes 
half of his programme exclusively to one of the great masters ; 
may be seen at the pianoforte sowrées of Miss Arabella God- 
dard, Professor Sterndale Bennetié, and Mr. Hallé; likes 
quartets and ali forms of chamber-music ; is found at St. 
Martin’s-hall when Mr. Hullah gives the Ninth Symphony, 
or Mr, Henry Leslie some of the music of Bach— 





goes here, there, and everywhere, in short, where good 
tausic may be heard. 

Art, like religion, admits of proselytism. Why, then, 
should we not try all in our power to convert the 
scoffer, to form true amateurs as well as true believers ? 
The nucleus exists, and has of late years been increasing as 
rapidly and as visibly as the head of Donati’s comet in the 
heavens. The nucleus is represented by the many true and 
uncompromising artists, most of whom are, at the same time 
(contrary to the seeming belief of the Rev. Mr. Skeflington, 
author of an engaging little work but recently noticed in 
our leading columns"), teachers. The tail, too, is becoming 
both brighter and more extended—a symbol of the lovers of 
genuine art, who, while not professors of music, are still 
among the most enthusiastic advocates of its purity. 

On the other hand, there never was, and there probably 
never will be, a time when the taste for art is universally 
pure, or when, for one honest and enthusiastic artist, there 
are not fifty shallow mediocrities and at least half as many 
downright impostors. To make laws for the regulation of 
such matters is of course out of the question. We can no 
more abolish free trade in art than we can abolish free trade 
in anything else. They who hold art in veneration must be 
satisfied with doing their utmost, each in his particular 
sphere—whether as composers, performers, teachers, or simply 
amateurs. Every one who is sincere, no matter how modest 
his position, can effect something ; and upon those who 
rank highest devolves the highest responsibility. Meanwhile 
in opposition to the pessimists—we entertain a strong con- 
viction that, instead of having passed “the zenith of our 
greatness” (to cite a phrase from the Rev. My. Skeffington) 
as a musical nation, we have yet to attain it; that at no 
period of our history were there so many earnest labourers 
in the cause ; that never, in short, was a genuine love of 
music so prevalent in this country. Certainly, of recent 
years, the music-master has been abroad ; and this we owe, 
in a large measure, to the repeated visits of Felix Mendels- 
sohn Bartholdy, who exercised a greater and a happier per- 
sonal influence among us than any foreign musician since 
the immortal composer of Zhe Messiah made England his 
home. 

Let not honest musicians, then, despair; but let them 
rather look around, and view with satisfaction the progress 
their beloved art is making. 


Axpert Suir has a fine new house, whither he invites as 
many of his friends as are pleased to crowd chiefly into his 
area and gallery or to luxuriate expensively in his stalls. He 
has rubbed out everything like Helvetian simplicity from his 
walls, and all that surrounds him is pure Chinese. Pagodas, 
pavilions, bells, junks, feet-compressing shoes, josses and 
tea-cups dazzle the eye and impregnate the atmosphere 
in which he moves. Slanderers whisper that he has turned 
Buddhist, and worships that singularly large golden joss, 
which shines on the spectator from the left-hand 
corner. Slanderers are wrong. Albert Smith does not 
worship the joss, but the British public worships Albert 
Smith ; and such a mob of devotees as crowded into his hall 
on Wednesday last, will not often be seen elsewhere. ‘ 

Great store of trinkets and toys does Mr. Albert Smith 
bring from the celestial empire, and the pencil of Beverley 
has largely illustrated his narrative. So we pass over two 





* “ Handy Book of the Musical Art.” 
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hours and a half in a strange new region, in which, however, 
we gladly recognise many old faces, such as Mr. Brown, and 
the pipe-smoking engineer, and in which our ears are regaled 
by those epico-lyrical compositions, incorrectly termed 
“ patter-songs,” by modern professors of argot. 

Let us hasten to declare that we highly approve the tone 
of Mr. Albert Smith’s new entertainment. He went into 
the East to see John Chinaman, and he would not allow the 
snobbish John Bulls, who reside at Canton, and who know 
nothing of the country, save its commercial utility, to divert 
him from his purpose. Everybody bored him to seeShang-hai, 
because it was the place most distinguishsd by British im- 
provement, but go thither he would not, for why should he 
study so many thousand miles from home, what he might as 
well have studied at Liverpool? The mammon-worshippers 
of the place could not make out what he was driving at, 
when they saw him poking about the nooks and corners of 
the old city, taking more interest in the trumpery that 
records the presence of a stagnant civilisation, than in the 
best hotel or the most populous quay. But he went his 
own way. 

We observe that the disgust with which the worldly- 
minded British settlers of China naturally inspired a man 
so thoroughly artistic has hada beneficial effect. He quizzed 
the Sphinx a little as he passed by the pyramids, but it was 
not with the derisive scan of former years. He has felt that 
Chinese antiquities are worth studying for their own sake, and 
a conviction that the relics of ancient Greece, Rome and 
Egypt are worth a similar expenditure of time and trouble, 
has doubtless taken possession of his mind. 

In Albert Smith, considered as a thinker, there is this 
great virtue, that his theories are the result of his own obser- 
vations and inferences, and that he never wants to humbug 
his auditors. He knows well enough, that out of every 
hundred persons, there are ninety-nine who, merely to seem 
fashionable, or learned, or refined, or sentimental, pretend to 
like things that afford them no pleasure whatever, and he is 
so determined not to follow in the wake of these self- 
tormenting pretenders, that he would be an iconoclast rather 
than an idolater. "When he first visited the East, he had an 
honest contempt for archeological fanaticism, and no one 
could bully him into an admiration of the Sphinx; an equally 
honest veneration for the monuments of the old world is now 
gradually taking hold of him, and we are so sure that he will 
not be laughed out of his humour, by the tag-rag and bobtail 
of the fast school, who swear by his name, but who cannot 
appreciate him in spirit, that we should not wonder if he 
ended by becoming an antiquary in the best, largest, 
highest sense of the word. He would be no mere potterer 
over old stones, but they would, in his eyes, be so many 
symbols of life, to which his quick fancy would readily supply 
an interpretation. 

As for those vituperators of Mr. Albert Smith, who 
depreciate his talents, and hint that he is but a “lucky 
charlatan,” we cannot too strongly express our abhorence of 
their petty attempts to tarnish an honestly and hardly-earned 
reputation, If there is in the world one man, who is less a 
charlatan than his brethren, it is Albert Smith, whose fault 
hitherto has rather consisted in forcing his genuine convic- 
tions upon the public, than in feigning any sentiment or 
vaunting acquisitions not fairly his own. The things that 


he describes with his own lips, he has seen with his own 
eyes ; no wish to dazzle tempts him to wander beyond the 
sphere of his own personal observation, and his promises in the 
programme are fulfilled to the letter in the entertainment. 








His only fault is a success far beyond any that has hitherto 
been achieved in a similar line ; and of that fault, though it 
has brought him many enemies, we sincerely hope he may 
never be cured. 








AMATEUR MUSICAL SOCIETY. 


TaE second concert of the season was given at tho Hanover- 
square Rooms, on Monday evening, the 13th ultimo, but want 
of space in our last impression compelled us to defer our 
account of it. The programme was as subjoined :— 


Patt I. 
Symphony in C ne ‘i bas .»» Beethoven. 
Part-songs, “ Song to May morning” ... Henry Leslie. 
= “% Ave Maria” ,., nye ... H. Smart. 
Overture (Don Giovanni) ... Mozart. 
March, “ Victoria” Pe ee we Val, Morris. 
Part II. 
Méditation sur une Prelude de Bach, Mr. 8. 
W. Waley, Mr, J. D. Pawle, and Mr. John 
C. Ward... as os ses .. Gounod. 
Overture (La Gazza Ladra) one ... Rossini. 
Part-songs, “ Orpheus with his lute” .. G. A. Macfarren. 
9 “ The dawn of day” .. 8. Reay, 
Overture (Masanniello) * ... Auber. 


Conductor, Mr. Henry Leslie. 

The performance was in all respects a better one than at the 
first concert, and we may particularly commend the manner in 
a the “andante” and “minuet” of the symphony were 
played. 

The vocal music was sung with great effect by some thirty 
ladies and gentlemen, and was received with enthusiasm by a 
crowded audience. 





ROYAL ACADEMY OF MUSIC. 

The nomination for the two Kings’ Scholarships, vacant at 
this time of the year, took place on Monday the 20th instant. 

The Board of Examiners consisted of Mr. Cipriani Potter, 
chairman, Mr. John Goss, Mr. Charles Lucas, Mr. G. A. Mac- 
farren, Mr. Henry Blagrove, Mr. W. Dorrell, and Mr. W. Lovell 
Phillips. The number of candidates examined was thirty-six. 
Thirteen young gentlemen and twenty-three young ladies. 

The following were elected scholars—Miss Charlotte Tasker 
and Master George Hale Thomas. 

The following candidates were specially commended—Misses 
L. A. Lindley, G. Bailey, C. M. Wallace, M. A. Walsh, H. Clint, 
and C, Fitzpatrick ; Messrs. F. J. Amor, P. Waddell, J. T. Hill, 


L. Lee, H. C. Allison, B, Mullatralt, E. R. T. Terry, and R. T. 
Jefferies. 
The following was commended—Miss H. Coudrow. 





EPIGRAM. 
‘« Third]y—I like Haydn Wilson’s poetry.” 
STRAIGHTFORWARD AND NO UNDERWORK.* 
My bellows full, and large box charg’d, 
With palate openings enlarg’d, 
I’ve wind enough within my chest 
To fill my pipes that on it rest, 
In hundreds, rang’d both large and small, 
For tones their sizes short and tall. 
My scale the uttermost extent 
Of music notes, when I give vent 
From smallest tone,—harmonic sound 
To roar tremendous pealing round. 
Stops my voice subdue keep under 
Change my sounds from soft to thunder! 
When filling the vast fabric wide 
Frame vibrating on ev’ry side. 
I can all music imitate 
When I my tubes with air inflate. 
As king of instruments I’m known, 
Now tell my name, or pay a crown. 
Harpy WItson. 











* See Musical World—“ ante” page 803. 
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Her Magzsry’sjfueatre.—This theatre remains yet without a 
tenant. The noble lessee, who has £135,000 at stake, is in Paris, 
and although several persons have publicly stated Mr. Lumley 
has settled, we have positive information such is not yet the fact. 
The ideas of the agent and proprietor for rent far exceed what 
ought to be a fair rental for the premises—hence the want of 
competition, when we consider that £9,000 is asked for rental 
and £8,000 for properties. It would be certain ruin for a man 
to launch into a concern unless he had artistes that would play 
for nothing, which is not the case with foreigners in this country, 
and more especially when we know that the expenses of last 
season amounted for foreign artistes to £30,000. 

Reunion pes Arts—The last Soirée Musicale of the season 
took placeon Monday ‘The attractions offered to the subscribers 
were, a quartet by Mendelssohn (in D), and Beethoven’s quartet 
No. 7 (in F), The artists were M. Wieniawski, Herr Goffrie, 
and M. Paque. Mr. Silas also played an impromptu of his own 
composition for the piano. The vocalists were Mdlle. Thelen 
and Herr Mengis. The rooms were well attended. M. Wieni- 
awski created a furore by his splendid performance in the 
quartets. 

Istineton Musica Union—(From a Correspondent).— The 
second or Christmas concert of this Society took place on 
Wednesday, the 22nd inst., at Myddleton Hall, the principal 
vocylists being Madame Anna Bishop, the Misses Brougham, 
and Mr. Winn, with Miss Arabella Goddard, Mr. Henry 
Blagrove, and M. Paque, as instrumentalists. Madame Bishop 
was announced to sing the “ Gratias agimus tibi,” of Guglielmi, 
with flute obbligato by M. Reicherdt, but in consequence of the 
absence of that gentleman, substituted “Robert, toi que 
jaime,” and in the second part gave “Oft in the stilly night,” 
which, being vociferously encored, she re-appeared and sang 
“‘Home, sweet home,” with touching expression. The years 
which have elapsed since she left England have greatly 
increased the volume of her voice, while the coldness and 
apparent want of feeling which were so great a drawback to her 
former efforts, have entirely disappeared. Miss Arabella 
Goddard (who isa great favourite with the Islingtonians) was 
warmly received and enthusiastically ‘‘bissed” in Wallace’s 

Jantasia on “Robin Adair,” upon which she delighted her 
audience with Thalberg’s Don Pasquale, and in the “Duo 
Concertante,” from the Huguenots, with Mr. H. Blagrove, left 
nothing to be desired. The conductors were Herr Wilhelm 
Ganz, and Mr. George Loder. The concert began with a 
quartet by Mayséder, in which Miss Goddard (at the piano) was 
associated with Messrs. H. and R. Blagrove (violin and viola), 
and M. Paque (violoncellist), who also played a solo with great 
applause. Another solo on the violin, an admirable piece of 
execution, was contributed by Mr, Blagrove. 

Viotins.—M. Otto, of Weimar, in a treatise on the construc- 
tion of the violin, gives rules for the proper preservation of that 
instrument, It should be put in a wooden case, lined with 
flannel or cloth, to preserve it from extreme heat or cold, and 
especially from sudden changes of temperature. Heat either 
cracks the dry wood or produces a disagreeable tone. Flies 
should also be guarded against, and dust kept from the instru- 
ment; the inside should be cleaned every six months with a 
little barley warmed, and introduced into the interior, to which 
the dust will adhere. 

Mr. Henry Lestin’s Jupita.—A performance of Mr. Henry 
Leslie’s Judith is to take place at St. Martin’s Hall, under the 
direction of its composer, with Madame Viardot Garcia, Madame 
Lemmens Sherrington, Mr. Sims Reeves, Mr. Montem Smith, 
and Signor Belletti as principals. Judith will occupy the first part 
of the concert. The second part will consist of a miscellaneous 
selection, in which Miss Arabella Goddard will play the Concert- 
Stiick of Weber. 

Mapriv.—tThe Spanish journals are in raptures with Signor 
Giuglini, who ‘has lately commenced his engagement at the 
Italian Opera in the capital. They declare his success to be 
“strepitoso,” and pronounce him the most gifted tenor ever 
heard in Madrid: 

Brap¥ForD.—Mrs. Wood has given a concert in St. George’s, Hall, 
assisted by Miss Sara Dobson, Miss Horst, Miss Pillon, and Miss Filton. 





Hairax—(From a Correspondent).—The Halifax Glee and 
Madrigal Society gave its third concert in the Odd Fellows’ 
Hall, on Wednesday evening, before a very crowded audience, 
Mr. Barton, of Leeds, using the baton. The programme in- 
cluded the following pieces :— 


Madrigal, “ O, who will o’er the downs so free”—Pearsall. Part 
Song, “ Ave Maria”—Smart. Choral Glee, “ Are the white hours fog, 
ever fled”—Calcott. Part Song, “ Good Morrow ”—Jackson. Chorus 
and Solo, “ Now Tramp”—Bishop. Choral Glee, “The Fisherman’s 
Good Night ”—Bishop. Choral Glee, “ By Celia’s Arbour ”—Horsley. 
Choral Glee, ‘In the lonely vale of streams ”—Calcott. 


After these came a selection from Dr. Bennett’s May Queen. 
The soloists were Miss Witham (Huddersfield), Mr. Inkersall 
(Sheffield), and Mr. Hinchcliffe (Halifax). The singing of the 
Society was the object of general remark and admiration. Miss 
Witham gave Mozart’s “Non temar,” Mr. Burton playing 
the pianoforte part with great ability. The audience was 
also much pleased with Beethoven’s Sonata, No. 3, for piano 
and violin: Mr. Burton pianist, and Mr. W. H. Whelake, a 
tradesman, violinist. The singing, too, of Mr. Inkersall and 
Mr. Hinchcliffe gave every satisfaction. The concert reflected 
equal credit upon the committee and the members of the town 
at large. 

Norrincuam Susscription Concerts or CHAMBER Music— 
(From a Correspondent).—The fifth subscription concert for 
chamber music took place on Friday, December 17th. The 
programme was as follows :— 


Part I. 

* Quartet, Op. 18, No. 5, in A,” for two violins, tenor, and violon- 
cello, Messrs. H. Farmer, Myers, Praeger, and T, L. Selby—L. van 
Beethoven. “Trio, Op. 26, in A,” for pianoforte, violin, and violon- 
cello, Messrs. Shelmerdine, H. Farmer, and T. L. Selby—Sterndale 
Bennett. 

Parr II. 


* Quartet, Op. 45, No. 2,in E minor,” for two violins, tenor, and 
violoncello, Messrs. H. Farmer, Myers, Praeger, and T. L. Selby— 
Louis y. Spohr. ‘ Quartet, Op. 2, in F minor,” for pianoforte, violin, 
tenor, and violoncello, Messrs. White, H. Farmer, Praeger, and T. L. 
Selby——F’. Mendelssohn-Bartholdy. 


Professor Bennet’s graceful trio and Mendelssohn’s second 
quartet, interesting as one of the earliest works of the great 
master, were the two pianoforte pieces selected for the evening. 
Beethoven’s well-known fifth quartet, with variations upon one 
of the most simple subjects, never fuils to delight, but the great 
achievement was the Spohr quartet, in the most creditable 
style. 

At the conclusion of the first series of our chamber concerts, 
it is but just to express the high satisfaction felt at the untiring, 
real and hearty goodwill with which all the gentlemen engaged 
in the performance of the music have worked together. The 
first concert of the next series is fixed for January 14, 1859. 

ARMLEY.—A concert has been given in the Town School-room, in 
aid of the funds of the Youth’s Guardian Society. The pianist was 
Miss Rhodes, and the vocalists Messrs. Grice, Kirk, Pickersgill, Oates, 
Master Swithenbank, &c., &c. Messrs. Porrott and Whitham’s band 
played several pieces during the eveniug. 

BramMuaM.—aA concert has been given in the Church School-room, 
with Mrs. Sunderland, Miss Shaw, Messrs. Westmoreland, Dodson, 
and Radcliff, as vocalista ; Mr. J. Holt, as vivlinist ; and Mr. J. Shaw, 
as pianist A glee party from the Church Choir. also assisted. 

Torquay.—Mr. Fowler’s first Recital of Pianoforte Music took place 
in the Bath Saloon. Mr. Fowler deserves: every encouragement, as he 
was the first to introduce classical pianoforte works in our town. On 
the present occasion he played Beethoven's “ Mocnlight” sonata with 
a delicacy and finish that were duly appreciated, and a sonata for piano 
and violin of Mozart (with Mr. Rice). Mr. Fowler's pupil, Miss Isabel 
Gedge, made a very successful début asa pianist, and did credit to 
her instructor. The vocalist was Miss Deane, formerly, we believe, 
well known in London. 

Wonrcrster.—Mr. and Mrs. Penny’s concert took place at the 
Music Hall, in the presence of the Earl of Dartmouth, Lord Sandys, &e, 
The vocalists were—Miss Julia Smith, Signor Almanni, Signor Nappi 
Mr. Mason, and the dénéficiaires. Mr. Blagrove gave a violin solo on 
Scotch airs, and the concert afforded great satisfaction. 
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Srrayp Tueatre.—A new comedietta, entitled The Rule of Three, 
was produced on Monday evening with success. The story is soon 
told. An old gentleman married to a young and pretty wile is, as a 
matter of course, jealous, and adopts the plan whenever a “ young 
fellow”? comes dangling after her, to send for a second, so as to prevent 
any chance of the lady being left ¢ée-a-téle, illustrating ‘ the rule of 
three,” as it were. After a time, however, a third “ young fellow” 

# makes his appearance, and by representing himself az a married man, 
and the father of a family, deceives the old gentleman, and thus has 
the opportunity of apparently flirting with his wife. Some amusing 
svenes occur among the three bachelors, which excited the risible facul- 
ties of the audience to a high degree. ‘The characters were well played 
by Mr. Turner, as the jealous husband, Miss Ternan as the young wife, 
Mr, Swanborough, Mr. Parselle and Mr. Mowbray, as the three “young 
gentlemen.” There is a certain Miss Arabella, whose good graces the 
young gentlemen are desirous of obtaining. Hence the court paid to the 
old gentleman’s wife, who is supposed to have some influence over the 
young lady. Mr. Mowbray, who has the principal weight of the piece 
on his shoulders, acquitted himself admirably. 

New Mousicat Toy.—(Duncan Davison and Co.)—A clever 
invention, entitled “The Scale for Beginners,” has been for- 
warded to us for inspection. A few words from the preface of 
the book, which accompaniedit, will sufficiently explain its use :— 

“The box containing the apparatus is divided into three compart- 
ments. In the first, two staves made of wire are fixed in relief upon 
acushion. The second contains a hundred moveable notes and other 
signs used in writing music. In the third is a small model of two 
octaves from the keyboard of a pianoforte, the keys marked with the 
names of the note each represents. With the help of this model the 
manner of writing the notes in every octave, and the fingering of each 
scale, can be learned with very little trouble. ‘lo make use of the 
moveable notes, the pupil. should begin by placing upon the staff the 
clef, the necessary sharps and flats, and the signs to indicate time, He 
can then copy an example, the scale of C for instance, selecting the 
notes one by one from the second compartment, and fixing them into 
their proper places on the staff in the first. Aiter several repetitions 
of this process he can easily reproduce the scale from memory, and 
having thus become intimately acquainted with the several notes and 
their relative value, he will be prepared to derive from professional 
instruction in music all the advantages it can confer in the shortest 
possible time.” 

Briston.—A concert was given in the Lecture Hall, last week, by 
Mr. George Lister, assisted by Misses Illingworth, Pickles, Newbound ; 
Measrs. Fearnly, Delavante and Porrett. Mr. Hogg presided at the 
piano, 


A WREATH FOR CHRISTMAS. 
By Joun Etutson, 


Sing we, while twining 
A coronet shining, 

Gay on the old man’s white locks to repose, 
Songs fraught with gladness, 
Banishing sadness, 

Round as the wine-cup exultingly goes! 


Not from a far land 
Gather the garland, 
But of mistletoe weave it, and holly so green; 
While sparkling so merry, 
Each bright mingling berry, 
Like coral or pearl ’mid the verdure is seen. 


Fill him a measure 
Brimming with pleasure ; 

On his dear forehead no wrinkle we trace ; 
Joy’s magic wiling, 

Dull care beguiling, 

Cheerily smiling, shall beam in each fuce. 
Sing then, while twining, 

A coronet shining, 

Gay on the old man’s white locks to repose, 
Songs fraught with gladness, 
Banishing sadness, 

Round as the wine-cup exultingly goes! 

Christmas, 1858, 








ADVERTISEMENTS. 





OARSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson’s, late Wiikinson, Bridge, and Uo.’s 
BRONCHIO-THORACIC LOZENGES, prepared from a receipt of one of the 
most eminent Physicians of the day. 
They are especially useful to Vocalists, Members of Parliament, Clergymen, 
Barristers, Public Speakers, &c., and as a general Cough Lozenge unequalled. 
Prepared only and sold in boxes at 1s, and 2s, 61. ; also in tins, at 43. 6d., 10s, 6d., 
and 20s. each, vy Thonas Wilkinson, late Bridge and Co,, Chemist, at Bridge’s 
celebrated Sa:saparilla, also Ginger and Camomile Depdt, 270, Regent-street, 
London, W. 








kK *u8 GS COUGH LOZENGES,—A good speech 

or an effective song cannot be given if the vocal organs are in an unsound 
condition, or affected wlth hoarseness or irritation. ‘To remedy the latter and to 
produce melodious enunciation, every public character, whether of the Bar, the 
Senate, or the Pulpit, should have at hand Keating's Cough Lozenges, which are 
patronis:d by the majority of of the Imperial! Parliament, the Bench, and lead 
ing members of the Operatic Corps. For affectiofis of the throat or chest, and 
for Winter Cough, they are unfailing. Prepared and sold in boxes, 1s. 14d., anJ 
tins, 2s. 9d. each, by Taomas Keating, chemist, &c., 79, St. Paul’s Churebyard; 
London, Retail by all druggists. 





IMPORTANT TO SINGERS, &e, 

Sir,—I have much pleasure in recommending your Lozenges to those who 
may be distressed with hoarseness. They have afforded me relief on several 
occasions when scarcely able t» sing from the effucts ef catarrh, I think they 
would be very useful to clergymen, barristers, and publie orators. 

Iam, Sir, yours faithfully, 


To Mr. Keating. THOMAS FRANCIS, Vicar Choral. 





i R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures, They so perf ctly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication, 52, Fleet-street. At home from 10 till 5. 


The most appropriate offerings are those which tend to the promotion of Personal 
Beauty in the fair and youthful, who at this festive season are more than usually 
desirous to shine to advantage under the gaze of their friends ; none can be more 


acceptable than 
ROWLANDS’ MACASSAR OIL, 
A delightful fragrant and transparent preparation for the Hair ; and as an invigora- 
tor and beautifier beyond all precedent. Price gs 6d., 7s, amily Bottles (equal 
to four small), 10s. 6d., and double that size, 21s. per bottle. 
ROWLANDS’ KALYDOR, 

Unequalled for its rare and inestimable qualities in imparting a radiant bloom to 
the Complexion, and a softness and delicacy tothe Hands and Arms.. Price 4s. 6d., 
and &s. Gd. per bottle. And 

ROWLANDS’ ODONTO, 
Or Pearl Dentifrice, which bestows on the Teeth a pearl-like whiteness, strengthens 
the Gums, and renders the Breath sweet and pure. Price 2. 9d. per box. 

The Patronage of Royalty, and Rank and Fashion, throughout Europe, and 
their universally-known efficacy, give these preparations a celebrity unparalleled, 
and render them peculiarly elegant and seasonable presents, Sold by A, ROWLAND 
& SONS, 20, Hatton Garden, Yonden, and by Chemists aud Perfumers. 





GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND pronouscep By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &e, 





IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depdt, 33, Soho-square. _ By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at tlie same time the price is no higher than that of an ordinary piano. 


ONE 


THE FINEST ORGANS IN THE WORLD 
TO BE SOLD, 


SUITABLE FORA 


CHURCH, CATHEDRAL, OR GRAND MUSIC HALI. 
Apply to the Publishers of the ‘* Musical World,” 


GF 
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CHAPPELL & CO. ‘S 1 NEW PUBLICATIONS. 


ENGEL’S HARMONIUM ALBUM, 


Containing full Instructions how to play the Harmonium with Effect, and a Selection of Fifty of the most popular Airs, and Pieces 
arranged for this charming Instrument. No Amateur should be without this Album, it will at once prove how full ot variety 
the Harmonium is, and “how admirably adapted to all expressive Melodies, whether Sacred or Secular, Elegantly bound 
price 7s, 6d. 


FIFTH EDITION OF 


BRINLEY RICHARDS’ COMPLETE TUTOR FOR THE 
PIANOFORTE, 


The best, the newest, and cheapest of all Instruction-Books, containing Elementary Instructions, Seales, Exercises, and a great 
vagiety of the most popular Themes as progressive Lessons. “Sixty pages, full music size, price 4s., post-free. 





RIMBAULT’S NEW SINGING TUTOR, 


Comprising Directions for the Formation and Cultivation of the Voice after the methods of the best Italian masters ; also a series 
of progressive Lessons, Solfeggios, &c., chiefly selected from the CELEBRATED TUTOR OF LABLACHE. Price 5s. 





RIMBAULT’S FIFTY VOLUNTARIES FOR THE 
HARMONIUM. 


Selected from the works of eminent Composers, and expressly suited to small Churches and Chapels. Price 4s, 





Chappell’s 100 Dances for the Cornet, containing the most celebrated Quadrilles, Polkas, 
Waltses, &e., by Charles D’ Albert 

Chappell’s 100 ditto for the Flute 

Chappell’s 100 ditto for the Violin 

Chappell’s 100 ditto for the English Concertina 

Chappell’s 100 Popular Songs, National Airs, &c., for the Violin 

Chappell’s 100 Operatic Melodies for the Violin 

Chappell’s 100 ditto for the Flute aka 

Chappell’s 100 ditto for the English Concertina . 

Chappell’s 100 Christy Minstrel, American and Negro Melodies, for the Violin, Flute, Cann 
Clarionet or Concertina ... ’ one 

Chappell’s 100 Popular Songs, National Airs, a, for the Flute 

Chappell’s Popular Instruction Book for the Violin 

Chappell’s ditto ditto Flute 

Chappell’s ditto ditto Cornet ase 

Chappell’s ditto ditto English Concertina 

Chappell’s ditto ditto German Concertina 





CHAPPELL & CO., 49 & 50, NEW BOND STREET. 
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MESSRS. DUNCAN 


DAVISON & CO’S 


_: PUBLICATIONS. 








PIANOFORTE. | 


ACHIANA: SELECT PIECES FROM THE) 
Pianoforte Works of JOHN SEBASTIAN BACH, not included in the | 
“Forty-eight Preludes and Fugues,” 


s. d. 

No. 1. Fuga Scherzando in A minor rm us ee The O.' 
2. Prelude and Fugue on the name Bach, (in B flat) PO be... 

3. Fantasia con Fughetta (in D major) os . ee 


London : Duncan Davison & Co., 244, Regent Street. 

“The clavier bien tempéré comprises all the preludes and fugues of the elder 
Bach (his organ compositions excepted), with which the majority of amateurs 
and professors in this country are familiar. But it is notorious that he composed 
a vast number more, between the period of his residence at Weimar and his 
appointment as Cantor at Leipsic. Some of these, too, are as ingenious and beau- 
tiful as any of the famous ‘ Forty-eight.’ Of these, Messrs. Duncan Davison and 
Co, are publishing a selection, which; to judge by the two numbers before us, 
promises to be highly attractive. The ‘Fuga Scherzando’ (in A minor) is one of 
the most characteristic and charming of the master’s lesser works. 

“The Fugue in B flat, on the letters composing his name—B A C H—which 
represent four musical notes (‘H,’ in German, standing for our own B natural), 
although it cannot precisely be traced to Bach, is nevertheless well worth pre- 
serving, and is both valuable and interesting as a test of comparison between 
good and bad counterpoint, when viewed in conjunction with the very inferior 
fugue on the same theme composed by John Christian Bach, the patriarch’s 
youngest and least-accomplished son. At the same time the former contains 
examples of common-place ‘sequence’ that induce us to side with those who 
refuse to admit that it is genuine Bach. 

‘*Now that Miss Arabella Goddard is making fugues popular by playing them 
before large audiences, the publishers of ‘ Bacbiana’ (who, we presume, are re- 
sponsible for the invention of that derivative) have not done unwisely in com- 
mencing their Serial with specimens already introduced in public by that young 
lady, whose dauntless faith in classic models is one of the secrets of her success.” 
—Literary Gazette, 


N EW POLKA by ALBERT DAWES.—The “South- 

down Polka,” for Piano, 1s.; played with immense success by the com- 
—_ at the Southdown and other balls.—London: Duncan Davison, 244, Regent- 
street. 


R. E. G. MONK’S New Choral Song, “The Battle of 
J the Baltic,” for four voices (two sopranos, tenor and bass), in vocal score, 2s.- 
Composed by Dr. BE. G. Monk. London: Duncan Davison, 244, Regent-street. 4 








VOCAL. 


HOU ART SO NEAR AND YET SO FAR (Du 
bist mir nah’ und doch so fern): Lied. Sung by Herr Reichardt at Mr. 
Howard Glover’s Concert, at Drury Lane Theatre, and at the | Palace Con- 
certs, and enthusiastically encored, is published, es 3s., by D. Davison and Co., 
244, Regent-street. Dépdt Général de la Maison Brandus de Paris. 


| oe NOT IN LOVE, REMEMBER.—Balfe’s New Song, 

sung by Madlle. Victoire Balfe and Miss Louisa Vinning, is published, price 
2s. 6d , by Duncan Davison and Co., 244, Regent-street, where Reichardt’s popular 
Lied, ‘‘Thou art so near and yet so far,” 3s., and Balfe’s ‘‘Oh, take me to thy 
heart again,” 2s.; may be obtained. 


ERRILY, MERRILY SHINES THE MORN 

(The Skylark’s Song), by Alice Foster. Sung by Madamo Rudersdorff, 

and invariably encored, is published, price 2s., by Duncan Davison, 244, Regent- 
street. 











A. MACFARREN’S NEW SONG.— “THE 

@ THOUGHTS OF YOUTH,” Poetry by Longfellow, 2s. London: Duncan 
Davison, 244, Reg.nt-street.—The whole of Longfellow’s beautiful poem is printed 
on a separate page of this edition. ' 


EW GALOP.—“SANS SOUCI GALQP,” for the 
p Piano, by J. Czerkaski, price 3s. Played every night at M. Jullien’s 
Concerts. London: Duncan Davison and Co,, 244, Regent-street, dépdt général 
de la Maison Brandus de Paris. 


NEW VOCAL MUSIC. 








s. d. 
“Yet ere I seek a distant shore,” ballad, by Louis Diebl “ 20 
‘*To-morrow,” ballad, by C. J. Hargitt ee ee oe te oe vec See 
“The Troubadour’s Lament,” by Louisa Yarnold oe a oe oo 2-6 
“ Quick arise, maiden mine,” Air Styrien, by J. Dessauer.. ee «8.9 
“The thoughts of youth, ” by G. A. Macfarren (poetry by Longfellow) .. 2 0 
‘‘Now the shades grow deeper” (Nun die Schatten dunkeln ), by 
J. Benedict eo oe oe ee ° ee ee ee «» 2°R 
‘Weeds and Flowers,” by Dr. James Pech ee ee se ee wo £6 
‘*Go sit by the summer sea,” by Dr. E. G. Monk ee oe +s ~ 20 
“The Cuckoo” (‘‘ Hail, beauteous stranger of the grove”), by Adelaida ,., 2 0 
“ Sunshine ” («I love the sunshine ”—Mary Howitt), by Adelaida .. “cc 2's 


London: Duncan Davison aud Co., 244, Regent-street, 








A SUMMER'S DAY: Romance for the Pianoforte. By 
EUGENE MONIOT. Price 3s. ‘‘ Among the graceful bagatelles of M. 
Moniot, there is not one more attractive: it possesses the twofold advantage of 
being melodious and expressive.”—Musical World. London: Duncan Davison’s 
new foreign music warehouse, 244, Regent-street, where ‘‘A Summer’s Eve,” 
Romance, by Eugene Moniot, may also be obtained. 2s. 6d. 


N EYERBEER’S ROYAL WEDDING MARCH,— 


(Quatrigme Marche aux Flambeaux). Composed in honour of the Marriage 
ofthe Princess Royal of England with Prince Frederick William of Prussia. 5s, 
London : Duncan Davison, 244, Regent-street. 


RINLEY RICHARDS’ New Romance for the Piano 


forte, ‘‘ ETHEL,” price 2s, ‘‘ Ethel Newcome was about to give up her 
{ndependence, her inclination perhaps, and to bestow her life on yonder young 
nobleman. Looking at her as a girl devoting herself to her family, her sacrifice 
gave hera melancholy interest in our eyes. My wife and I waneeed her, grave 
and beautiful, moving through the rooms, receiving and returning a hundred 
greetings, bending to compliments, talking with this friend and that, with my 
lord's lordly relations, with himself, to whom she listened deferentially ; faintly 
smiling as he spoke now and again, doing the honours of her mother’s house.”— 
The Newcomes, Vol. 2, Chap. 16. London: Duncan Davison and Co., 244, Regent 
strect. 


“QOUVENIR DE GLUCK.” (Armide). — Arranged 

for the Pianoforte. By CHARLES McKORKELL. Duncan Davison 
and Co., 244, Regent-street, where may be obtained ‘‘La Joyeuse” (Souvenir 
des Champs Elysées), by C. McKorkell, price 3s. 

*‘Mr. McKorkell must be praised for his taste in secking materials for an easy 
tcaching-piece at one of the fountain-heads of melody—the operas of Gluck. 
“‘Armide” is full of flowing exquisite tune, from which the skilful adapter has 
selected some of the most captivating passages, employing them for his own pur- 
poses without in any way damaging their intrinsic beauty. Some more ‘'Souve- 
nirs” of Gluck would be welcome. Such healthy music cannot be too widely 
disseminated, in every possible shape— provided always the original finds such 




















O CHORAL SOCIETIES.—MEYERBEER’S SERE- 
NADE, “THIS HOUSE TO LOVE IS HOLY,” sung at the opening of St. 
Jamer’s Hall, by Mr. Benedict’s Vocal Association of 300 voices, is published in 
vocal score, 4s,, and separate vocal parts, 6d. cach, by Duncan Davison and Co, 
(Dépot Général de la Maison Brandus, de Paris), 244, Regent-street, London, 


THE LORD’S PRAYER for four voices (soprano, alto, 

tenor, and bass) and organ, ad lib., with English and Jatin text. By G. 
Meyerbeer. Price, in vocal score, 33.; separate vocal parts 6d. each. Sung by 
Mr. Benedict’s Vocal Association, &c., &c. London: Duncan Davison and Co., 
244, Regent-street, 

“This is one of the few morceaux of religions music, especially composed for the 
Church, that we bave seen from the pen of the illustrious author of the Prophéte. 
But in the fine setting of the ‘Lord’s Prayer’ we have proof tiat, were he to 
devote his attention to it, M. Maree would excel equally in the composition of 
religious as of ‘secular music. The ‘Prayer’ is written for four ordinary voices, 
without accompaniment.. An organ part, however, has been, added, ‘in case at 
any time the voices bave a tendency to lower.’ The melody, as is proper ina 
composition of this nature, is simple; yet it is so elegantly harmonised that the 
interest never flags for a moment, and hence the monotony and coldness so often 
complained of in religious pieces without accompaniment are entirely avoided. 
We do not remember any composition in which the modulations are more beautiful 
than in this work of M. Meyerbeer. ‘The entrée of the parts, in imitation, which 
occurs towards the middle of the prayer, could not have been effected in a more 
masterly manner. Indeed, throughout the setting, the hand of a eonsuramute 
harmonist—of a composer rich in all the resources of his art—is distinctly visible. 
—Era. 











sympathetic and congenial treatment as in the present instance.” —Musical World. 


NEW MUSIC. FOR THE ORGAN.—Introduction, 
and fugue dedicated to his friend the Rev. Frederic Parry Hodges, D.C.L. 

Vicar of Lyme Regis, Dorset, and Fellow of Winchester College), by Dr. James 
ech. Price 3s. London: Duncan Davison and Co., 244, Regent-street. 


EW MUSICAL TOY.—The Scale with Moveable 

Notes.—A most ingenious invention, on instruction in the art of 

composition and-amusement. Price 12s., including Instruction Book, Part I: 
London: Duncan Davison aud Co., 244, Regent-street, 
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